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About Chicago Chorale
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WEFMT” with host Kerry Frumkin and has recorded five CDs, including the recently-
released And Give Us Peace, on sale now.
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Conductor and Artistic Director Bruce Tammen holds degrees from Luther College,
Northwestern University, and the University of Chicago. He has taught voice and directed
choirs at Luther College, the University of Chicago, and the University of Virginia.
Tammen studied extensively in France with Dalton Baldwin and Gerard Souzay, and for
several years studied with Max Van Egmond at Oberlin’s Baroque Performance Institute.
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with the Robert Shaw Choral Institute in Souillac, France. Tammen is baritone soloist on
the Telarc/Shaw compact discs Appear and Inspire and Liebeslieder Waltzes.

About the Managing Director

Managing Director Megan Balderston holds degrees from Northwestern University and
DePaul University. She has worked in nonprofit management and higher education in the
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James Cathedral, Admissions and Marketing Officer for the School of Public Service at
DePaul University, and Director of Education and Public Programs for Hinsdale Center
for the Arts. She was recently elected to the Board of the District 181 Foundation. Ms.
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Gulbrandsen, Elizabeth Fischer, and Sunny Joy Langton.
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Texts and Translations

FIRE SALMER Edvard Grieg

1. Hvad est du dog skjen (Text by H. A. Brorson, translation by Paul Erling)

Hvad est du dog skjen, ja sken,
Ja sken, du allerlifligste Guds Sen!
O du min Sulamit, Sulamit,
ja mit,
Ja mit, alt, hvad jeg har er ogsa dit.

Min ven, du est min, ja min,
Ja min; s& lad mig altid veere din!
Ja, evig vist, evig vist, ja vist,
Ja vist! Du min skal blive her
og hist

Men taenk, jeg er her, ja her,

Ja her; iblandt sa mange dragne
Sveerd!

O sa kom, Due! kom Due!
Ja kom,

Ja kom! I Klippens Rif er Ro
og Rum.

Oh, but you are beautiful, yes beautiful

yes beautiful, you most living God’s Son!

O you, my Shulamite, you, my Shulamite,
yes mine

Yes mine, all that I have is also yours.

My friend, you are mine, yes mine,

Yes mine; so let me always be yours!

Yes indeed, eternally, yes eternally

Yes indeed! You shall be mine here
and everywhere

But think, I am here, yes here,

Yes here, among so many drawn
swords

O so come dove! Come dove, so come,
yes come,

Yes come. In the cleft of the rock is peace
and safety

2. Guds Sgn har gjort mig fri (Text by H. A. Brorson, translation by Paul Erling)

Guds Sen har gjort mig fri

Fra Satans Tyranni,

Fra Synde-Stand, Fra Lovens Band,
Fra Dodens Skraek og Helved-Brand.
Min Goel lagde sig

Imellem Gud og mig,

Sig undergav min Syndestraf,

Til Marter, Dod og Grav.

Det var den Kjerlighed til mig,
Som er sa ubegribelig,

Sé god, Imod

En Ond fra Top til Rod:

God’s Son has set me free

From Satan’s tyranny,

From sin’s sinking sand, from law’s demand,
From death’s shriek, and hell’s fiery brand.
My Redeemer laid himself down

Between my God and me,

He suffered all my sin’s penalty,

To martyrdom, death and grave.

It was his love for me,

That is so inconceivable;

So good toward

An evil from top to root;



Der ingen Ting var til Behag,
Undtagen den forbudne Smag,
Med Mund og Hand,

Ja Sjeel og And

I Fjendens Laenke-Band.

Nu er jeg Gud i Vold,
Trods Slangen Tusindfold!
Lad ham kun sta, og se mig ga

Med Friheds Purpur-Kledning pa.

Hvad gjor det godt i Bryst,

At folge Jesu Rost

P4 Sandheds Sti alt Ondt forbi,
Til Himlens Sorgenfri!

Lad Verden sig ei bilde ind
Endnu engang at fi mig blind,
Nej. Nej, den Vej

Til Polen gar jeg ej.

Nej, jeg er kjopt for dyre til

At prove Syndens Lykke-Spil;
Jeg bleeser ad Den Lokke-Mad
Og ser til Himlen glad.

Mit Hjerte i mig ler,

Nar jeg min Grav beser,

Ei Blomster-Dal, ei Fyrste-Sal
Sé tryg en Seng mig vise skal.
Min Ded er Faeergemand

Til Livets faste Land,

Gud Zebaot, hans eget Slot,
Ja! det er evig godt.

Er Vinden her skjont tidt imod,
At spezege lidt det kade Blod,
Al Kur er sur

For mennesklig Natur;

Den gjor dog let Som Ra og Hind

Det derudi forsegte Sind,

Ja, Korsets Hegn er just det Tegn

Til Friheds rette Egn.

A sinner who nothing suits,
Except forbidden fruits,

With mouth and hand,

Even spirit and soul

Caught in the enemy’s chains.

Godlike, now I'm Bold,

Despite snakes thousand-fold!
Let them but stay, and watch me walk
In the Purple Robes of Freedom.
Oh, what a boon in my breast
To follow Jesus’ voice,

On Truth’s climb, all evil passed,
To Heaven freed from care!

Let the earth not pretend

To blind me again.

No. No, so low

To that swamp, T'll never go.

No, I am bought far too dear,

To gamble on sin’s happiness;
No, fie to you, beguiling food,
I'look to heaven glad.

My heart in me smiles,

When I contemplate my grave.

No vale of flowers, No princely towers
Offers such a snug, safe bed.

My death is a ferryman

To the true life’s land,

God, Lord of Hosts, his own castle.

Yes! that is ever good.

There are headwinds here straight against,
That subdue somewhat the wanton blood,
Any cure, is sour

If from human nature;

Yet it is easy, like a doe or hind,

For the soul to seek beyond,

Yes, the fence of the cross is just the sign
To Freedom’s real home.



3. Jesus Kristus er opfaren (Text by H. Thommisen, after Luther; translation

by Paul Erling)

Jesus Kristus er opfaren
Over alle Engleskare
Himlen indgangen

Og tog sa Faengslet fangen
Kyrie eleison!

Herre Jesus vi takke dig
For dine Velgjerninger slig
Som du besteede

Os til stor Trost og Glaede
Kyrie eleison!

Nu vil prise din Himmelgang
Med idel Englefryd og Sang
Din Lov vi sjunge

Med Hjerte, Mund og Tunge
Kyrie eleison!

Jesus Christ is risen

Over all the angelic host
Entering Heaven

And so captured the prison
Kyrie eleison!

Lord Jesus we thank you

For the mercies

You have shown us

For our great comfort and joy
Kyrie eleison!

Now we praise your ascension
Joyfully with the songs of angels
Your praise we sing

With heart, mouth and tongue
Kyrie eleison!

(Hans Thommisson, 1569. He was a pastor in Copenhagen, and compiled a hymnal that
was the standard for Danish churches for 150 years)

4. | Himmelen (Text by L. L. Laurentii, translation by Paul Erling)

I Himmelen, i Himmelen,
Hvor Gud, vor Herre bor,
Hvor saligt did at komme hen,
Hvor er den Gleade stor.

For evig, evig skal vi der

Se Gud i Lyset som han er,

Se Herren Zebaot.

Og Legemet, og Legemet
Som lagdes bort i Muld,
Det vorder alt sa skinnende,
Ja, som det skjeere Guld.

Og ved af ingen Vunde mer
Mens Asyn det til Asyn ser
Gud Herren Zebaot.

In heaven, in heaven

Where God our Lord dwells

How blessed are they that come there
Where the joy is great

Forever, ever there

We shall see God in the light as he s,
See the Lord of Lords.

And the body, and the body
Shall be laid aside in the ground
To become so shining,

Yes, like cut gold.

And plagued by wounds no more
While seeing face to face

God, the Lord of Lords.



Og Sjalen far sin Prydelse,

Den Krone, som er sagt,
Retferdighedens Brudekrans,
Og sa den hvide Dragt.

O Gud, hvad Lyst at vere dig ner,
At se i Lyset som Du er

Dig, Herren Zebaot.

And the soul receives its adornment,
The crown that was promised,

The bridal wreath of righteousness,
And also the white robe.

Oh God, what joy to be close to you,
To see you in the light, as you are,
You, the Lord of Lords.

(Laurentii Laurinus, 1622. He was a rector of a school and a pastor in Sweden, and

the author of the first music theory text in Sweden. This hymn was composed upon the

death of his wife in 1620.)

English translation of Fire Salmer ©2011 Chicago Chorale / Paul Erling.

Den signade dag Nils Lindberg

Den signade dag, som vi nu har se
Av himmelen till oss nedkomma,
Han blive oss sill, han late sig te
Oss allom till glddje och fromma.
Ja, Herren den hogste oss alla i dag
For synder och sorger bevare.

Den signade dag, den signade tid
Var morgon jag mande bedédnka
D4 nadenes sol sa harlig och blid
Rann upp for all véirlden att blanka
Och herdarna horde Guds énglar

i skyn,
Som sjongo, att dgen var kommen.

Men sasom en fagel mot
himmelens hojd

Sig lyfter pa lediga vingar,

Han lovar sin Gud, ér glad
och fornojd,

Nir han 6ver jorden sig svingar,

Sé lyfter sig sjdlen i hjértelig frojd

Till himlen med lovsang och boner.

The blessed day which we now here see

descending to us from heaven.
His blessing upon us, may he bring
Joy and salvation to all of us.

May the supreme Lord preserve all of us today

from Sin and sorrow.

The blessed day, the blessed time

Every morning I should reflect

That the Sun of Grace so holy and mild

Rose to shine over all the world

And the Shepherds heard God’s angels
in the sky

Who sang, that the day has come.

As a bird up to the
heights of heaven
Lifts its freed wings,
He praises his God, is glad
and content,
When he soars over the earth,
So the soul is lifted in heartfelt joy
To heaven with praise and prayers.



Komm siisser Tod Johann Sebastian Bach; Knut Nystedt

Komm siisser Tod,
Komm sel'ge Rul
Komm fiihre mich in Friede.

Gloria Jan Sandstrom

Gloria in excelsis Deo
Etin terra pax

hominibus bona voluntatis
Laudamus Te, benedicimus Te,
Adoramus Te, glorificamus Te,
Propter magnam gloriam tuam.
Domine deus, rex celestis,
Deus Pater Omnipotens.

Jesus dulcis memoria Otto Olsson
Jesu, dulcis memoria,
Dans vera cordis gaudia:
Sed super mel et omnia
Ejus dulcis praesentia.

Jesu, spes paenitentibus,
Quam pius es petentibus!
Quam bonus te quaerentibus!
Sed quid invenientibus?

Nil canitur suavius,
Nil auditur jucundius,
Nil cogitatur dulcius,
Quam Jesus Dei Filius.

Nec lingua valet dicere,
Nec littera exprimere:
Expertus potest credere,
Quid sit Jesum diligere.

Sis, Jesu, nostrum gaudium,

Qui es futurus praemium

Sit nostra in te gloria,

Per cuncta semper seecula. Amen.

Come, sweet Death,
Come blessed repose.
Come, give me peace.

Glory be to God on high
And on earth peace,
good will toward men.
We praise Thee, we bless Thee,
We worship Thee, we glorify Thee,

We give thanks to Thee for Thy great glory.

O Lord God, heavenly King,
God the Father Almighty.

Jesus, how fair the thought of you,
From whom all joy and goodness flow.
But far beyond what mind can frame,
Is your gracious presence in the soul.

Jesus, hope of the penitent,

How gracious to all who ask.

How good you are to those who seek,
But even more to those who find.

There is no sweeter name to sing,
No more pleasant sound to hear.
The mind can have no fairer thought
Than Jesus, very Son of God.

The tongue can never find the words,
There are no words that can express,
Except the silent word of faith,

The joy that Jesus’ love can give.

O Jesus, be our joy below,

Who is our future great reward,
So may we glory in your love,

As all the endless ages run. Amen



Audi Knut Nystedt
Audi preces cum fletibus.
Amen.

O crux Knut Nystedt
O crux splendidior cunctis astris,
Mundo celebris
Hominibus multam amabalis
Sanctior universis,
Quae sola fuisti digna
Portare talentum mundi.
Dulce lignum, dulces clavos,
Dulcia ferens pondera.
Salva, praesentem catervam

In tuis hodie, laudibus, congregatam.

VIGILIA Einojuhani Rautavaara

3. Katisma
Autuas se mies, joka ei vaella
jumalattomien joukossa.
Halleluja, halleluja, halleluja.
Silld Herra tuntee vanhurskasten

tien,

mutta jumalattomain tie hukkuu.
Halleluja, halleluja, halleluja.
Palvelkaa Herraa pelolla ja iloitkaa
Hénen edessénsd vavistuksella
Halleluja, halleluja, halleluja.
Autuaat ovat kaikki,
jotka Hdneen turvaavat.
Halleluja, halleluja, halleluja.
Nouse Herra, pelasta minut,
minun Jumalani.

Hear our tearful prayers.
Amen.

O Cross, more radiant than the stars,
Celebrated throughout the earth,
Beloved of all people,

Holier than all things,

Which alone was found worthy

To bear the light of the world:
Blessed tree, blessed nails,

Blest the weight you bore.

Save the flock which today

Is gathered to praise you.

Blessed is the man that walketh not

in the counsel of the ungodly.

Alleluia, alleluia, alleluia.

For the Lord knoweth the way of the
righteous,

but the way of the ungodly shall perish.

Alleluia, alleluia, alleluia.

Serve the Lord with fear

and rejoice unto him with trembling.

Alleluia, alleluia, alleluia.

Verily blessed are all they

that put their trust in him.

Alleluia, alleluia, alleluia.

Come, arise, O Lord and save me,

O my God.



10.

Halleluja, halleluja, halleluja.

Herrassa on pelastus;

Sinun siunauksesi tulkoon Sinun
kansallesi.

Halleluja, halleluja, halleluja.

Kunnia olkoon Isille ja Pojalle

ja Pyhille Hengelle

nyt, aina ja iankaikkisesti.
Amen!

Halleluja, halleluja, halleluja,

halleluja, halleluja, halleluja.

Kunnia olkoon Sinulle, Jumala.

Halleluja, halleluja, halleluja!

Kunnia olkoon Sinulle, Jumala.

. Psalm
Herra, mini huudan Sinua, kuule minua.

Ota korviisi minun dineni,
kun mini Sinua huudan,
Kuule minua Oi Herra,

kuule minua, Herra.
Nouskoon minun rukoukseni
niinkuin suitsutussavu

Sinun kasvojesi eteen,

minun kiteni ylennys

olkoon Sinulle ehtoouhri,
kuule minua, oi Herra.

Vie minun sieluni ulos vankeudesta
kiittamadn Sinun nimeasi.

Litanian Ektenia
Herra armahda.

Alleluia, alleluia, alleluia.
Salvation belongeth unto the Lord
and thy blessing is upon
thy people.
Alleluia, alleluia, alleluia.
Glory to the Father, and the Son
and to the Holy Spirit
now and ever, and unto the ages of ages.
Amen!
Alleluia, alleluia, alleluia,
alleluia, alleluia, alleluia.
Glory to thee, O Lord.
Alleluia, alleluia, alleluia.
Glory to thee, O Lord!

Lord, I cry to thee,

give ear to my voice

when I pray thee.

O Lord, I cry to thee,

give ear to my voice, Lord.
Let my prayer be

set forth before thee

as incense

and the lifting up of my hands
as the evening sacrifice,

give ear unto my voice, Lord.
Bring my soul out of prison
that I may praise thy name.

Lord, have mercy.



Bogoroditse Djevo Arvo Pirt
Bozopoouue Jleso, padyiics, bnazodammuas Mapue, [ocnodw ¢ To6oto, bnazocnosena
Tot 6 scenax, u 6nazocnoser nnod upesa Teoezo, sxo Cnaca poouna ecu 0yuL HAUUX.

Bogordditse dyévo, raduisya, Rejoice, O Virgin Theotokos,

Blagodatnaya Mariye Gospod s Toboyu. ~ Mary full of grace, the Lord is with thee.
Blagoslovenna Ty v zhenakh, Blessed art thou among women,

I blagosloven plod chreva Tvoyevo, And blessed is the fruit of thy womb,

Yako Spasa rodila yesi dush nashikh. For thou hast borne the Savior of our souls.

Benedictio Urmas Sisask

Benedicat vos omnipotens Deus, May almighty God bless you,
Pater et Filius The Father, and the Son,
Et Spiritus Sanctus. Amen. And the Holy Spirit. Amen.

Next to writing a check, a bequest may be the easiest

and most meaningful way to provide for the future of
Chicago Chorale. A bequest is a gift made by your estate through

your will or an outright trust disbursement.

Please consider Chicago Chorale in your estate planning! \
\

\
\

FOR MORE INFORMATION

CONTACT US AT
CHICAGOCHORALE(@GMAIL.COM
OR 773-306-6195




Notes on the Program

On behalf of Chorale and its singers, welcome to tonight’s concert. As Chorale’s
Mission Statement says, “Chorale performs repertoire from the sixteenth century
to the present day, from well-loved choral works to overlooked masterpieces—but
always music that will stimulate its singers and audiences....” The programming
tonight embodies that ideal, presenting music that you are unlikely to hear in this
context elsewhere.

This evening’s concert focuses on 20th century music. The first pieces on the program,
Edvard Grieg’s Fire Salmer (Opus 74), composed in 1906, barely make it under
the wire. Grieg is generally lumped in with 19th century Romantic composers—he
studied the (by then) conservative German Romantic tradition in Leipzig, and was
particularly influenced by the music of Robert Schumann. But the relatively recent
“National Romantic” category gives us a new way of looking at Grieg, along with other
composers of his time and later—Rachmaninoff, Smetana, and Vaughan Williams
come to mind—who have previously been relegated to a dusty corner of academia,
reserved for composers who didn't participate in the revolutionary explosions
inaugurated by Schoenberg and Stravinsky. Grieg can arguably be described as the
inventor of Nordic National Romanticism; after his years in Germany, he returned to
Denmark and then Norway, with the express purpose of transforming the melodies,
harmonies, and rhythms found in Norwegian folk music into serious, high-culture
national music. Content with his role as a composer and performer of “small” pieces,
he wrote hundreds of songs and piano works that are characterized both by their
“Nordic-ness” and by their authentic personal voice. Grieg had something very
individual to say, and he found new and inventive ways to say it, right up to his death.

In his final composition, Fire Salmer (Four Hymns), Grieg adapts hymn melodies
and texts from L.M. Lindemann’s collection Older and More Recent Norwegian
Folk Tunes, an anthology upon which he drew heavily throughout his career. Like
much of his later music, these motets are particularly notable for their harmonic
inventiveness; he adapts the modes of his source material—neither major nor
minor—and harmonizes them in a manner that sounds and feels authentic, rather
than somehow contrived or “colorful” There is nothing about these four motets that
inspires nostalgia or “pining for the fjords.” Rather, they have a conciseness, urgency
and drive that earns them a place with the finest choral compositions of their time.
In one of the motets, Guds Son har gjort mig fri, the soloist sings in a straightforward
B flat major tonality, while the men of the choir accompany him in a constantly
shifting and disturbing version of B flat minor. Grieg handles the resulting clashes



These themes are common
in Nordic art, mirroring and
enlivened by the northern

so confidently that one never questions either
landscape which inspires his skill or the result.

them: the mountains,

) Like his contemporary, Brahms, Grieg grew up
the sea, the glaciers, the under the banner of the Lutheran state church.
seasonal extremes of Also like Brahms, he was not comfortable with
: that tradition, often treating it, musically, with
darkness and lzght, and the a kind of ambivalence that is far removed from
terrors and beauties of a the religious fervor of such contemporaries as
Anton Bruckner and Max Reger. His setting
in the first motet, Hvad es du dog skjon (How

beautiful you are), is a passionately secular and

hostile but beckoning world.

sensual paraphrase from the Song of Songs, and
his text painting in the third motet, Jesus Kristus er opfaren (Jesus Christ is risen)
seems to question the entire meaning of the resurrection. Overall, Grieg’s response
to his source material, with which his intended listeners were intimately familiar, is
surprising, subversive, and almost painfully personal. I expect he felt he had nothing
to lose, that pursuing his personal vision was what he had left to him. As he wrote
in his diary during the period of Opus 74’s composition, “These small works are the
only thing my wretched health has allowed me...The feeling ‘I could, but I cannot’
is heartbreaking. In vain I am fighting against a superior force and soon, I suppose,
I shall have to give up completely” Indeed, he died just ten months after their
completion.

Two other motets on our program clearly reflect Grieg’s influence in Sweden: Oscar
Lindberg’s Den signade dag, and Otto Olsson’s Jesu dulcis memoria. They share the
somber coloration of Grieg’s pieces, relieved by moments and phrases that seem to
leap from the dark with startling brightness and warmth. They are presented in a rich
harmonic language, augmented both by 20th century approaches to dissonance and
by the modal background of their source material. As with Grieg’s approach, they
combine dramatic, vocally challenging phrases and tessitura with typically short,
two-bar rhythmic cells, suggestive of folk dance. And they awaken both a sense of
loss, and of yearning, in the listener.

Norwegian choral music moved into the 20th century avant garde through the
compositions of Knut Nystedt. Nystedt backs off from much of the structural and
harmonic complexity of 19th century composition, and uses simpler materials, often



in jarring juxtaposition to one another—a certain static harmonic and rhythmic
quality, creating a painterly, icon-like music through which the listener perceives
underlying spiritual meaning. His best works, represented in our program by O
Crux and Audi, echo the deep, yearning romanticism of Grieg, as well as the stern
Lutheranism of Nystedt’s religious faith. These themes are common in Nordic

art, mirroring and enlivened by the northern landscape which inspires them: the
mountains, the sea, the glaciers, the seasonal extremes of darkness and light, and the
terrors and beauties of a hostile but beckoning world.

Jan Sandstrom, a Swedish composer of the generation following Nystedst, clearly
owes a lot to Nystedt’s influence, but is more squarely minimalist in style. The Gloria
which we perform is a near-textbook example of discreet, simply conceived cells,
repeated with minor variation, building and then subsiding in a consciously non-
dramatic fashion. Sandstrém began his compositional career writing in an austere,
theoretical, sophisticated, densely-constructed idiom, making using of spectral
techniques (composition based on analyses of overtone registers). It wasn’t until the
late 1980s that his voice began to veer toward something more emotional, playful,
gentle, and even naive—an exploration of ordinary people and ordinary feelings.
Gloria is one movement of a mass in progress, dedicated to the orphanage of “La
Casa de la Madre y el Nifio” in Bogota, Columbia.

Komm siisser Tod, though a small work, is the result of many minds’ labor. Originally,
it was the first three lines of a song for solo voice and continuo that J.S. Bach
contributed to Georg Christian Schemelli’s Musicalisches Gesangbuch (BWV 478) in
1736. Knut Nystedt arranged these lines for SATB voices a cappella as the basis of a
larger composition named Immortal Bach. Gunnar Eriksson then extracted Nystedt’s
SATB harmonization and published it in a collection entitled Kor ad lib, a collection
of thirty-three such kernels selected as subjects for choral improvisation. Following
Eriksson’s suggestion, Chorale utilizes four principal singers as leaders of their
respective sections. The resulting musical experience reflects their individual choices,
and the harmonic combinations are anything but predictable.

East and south, across the Baltic Sea from Sweden, a very different musical style and
sound have developed. The Baltic nations, as well as Finland, have been influenced
at least as much by Russian as by German culture. Their national struggles, which
find powerful expression through their choral music, have led them in a far different
direction than that taken by their counterparts in western Scandinavia.



Finland was for a long time a cultural vassal, first of Sweden, then of Russia.
Accordingly, it found its distinctive musical voice and expression later in the 20th
century than did the western Scandinavian countries. Finnish choral music sounds
modern and eastern to our ears—less “square” and Lutheran than the music on

the west side of the Baltic. Filtered through both Orthodox and Roman Catholic
traditions, it lacks some of the rich harmonic language of German Romanticism, but
explores a far broader and more percussive rhythmic palate. Einojuhani Rautavaara,
represented on our program by three movements from his Vigilia, composes in

an especially colorful, exotic style, with elements drawn from ancient Byzantine
liturgical practice as well as from folk music of rural Finland.

“The Singing Revolution” was a series of politico/musical events that was instrumental
in restoring the independence of Estonia, Latvia, and Lithuania in 1991, after more
than fifty years of Russian rule. Beginning in 1987, Estonians gathered in spontaneous
mass demonstrations to sing national songs and hymns, which were forbidden by
the Soviet authorities. Eventually, these events served as opportunities for political
leaders to work up the crowds, which often numbered more than 300,000 people—
one quarter of all Estonians. After more than four years, Estonia proclaimed its
independence on August 20, 1991, with no blood having been shed. The Estonian
composers featured on our program, Arvo Pirt and Urmas Sisask, each reflects this
revolution in his own way.

Arvo Pirt, born in 1935, was not in Estonia during this period. After years of struggle
with Soviet authorities, he had already emigrated to Vienna with his family in 1980,
and then moved on to Berlin. He returned to Estonia in 2000 and has resided there
since, a symbol of his nation’s triumphant struggle, revered both for his international
musical prominence and for his resistance to pressure from the Soviet regime. His
compositions do not reflect specifically Estonian themes or procedures; it seems

clear he thinks of himself as the inheritor of the entirety of the European musical
tradition. Throughout his career, he has immersed himself in Gregorian chant and
Renaissance polyphony, and has reinterpreted these musical roots through a personal,
minimalist language characterized by simple harmonies, and understated melodic
arches. Bogordditse Djévo reflects his Orthodox faith through repetition of simple
musical cells, expanding and contracting according to the needs of the liturgical text.
The piece is surprisingly short for Pért, clocking in at only one minute, but beautifully,
efficiently composed.



Pirt’s younger Estonian colleague, Urmas Sisask, represents the generation most
involved in, and most affected by, The Singing Revolution. While Part was living in
Vienna and Berlin, Sisask studied and worked in Estonia, where he has conducted
choirs, taught, and composed. He clearly has a different musical personality and
goal from Pirt, claiming an interest in shamanistic cultures and traditional Estonian
music as principle influences. He sets the Latin text of his motet, Benedictio, in an
incantatory style, utilizing the repeated cell procedure to build enormous, exciting
climaxes, and manipulating his underlying rhythms—rhythms that would simply be
inconceivable in Norwegian or Swedish music—to catch his listeners (and singers!)
off balance. The resulting melodic arches are both thrilling and frustrating in their
angularity. This work, composed in 1996, seems to fly free of German and Russian
influence, and forms a bridge to the twenty-first century.

Thank you for joining us for tonight’s concert. We will see you again on March s,
when we perform Beethoven’s masterpiece, Missa Solemnis, at Symphony Center in
partnership with The Symphony of Oak Park and River Forest.

Bruce Tammen
Program notes ©2011 Chicago Chorale / Bruce Tammen

Invested in our community.

We support the schools, places of worship, arts and social service organizations that make our
neighborhood vibrant and strong. At Hyde Park Bank, we're committed to our community because
we live, work and play here just like you. Come in, call, or visit us online today.

ﬁ Hyde Park Bank — pespesien

(validated parking in the lot behind Borders)
1311 East 57th Street

773.752.4600
www.hydeparkbank.net

Our community. Your bank™

12X Cqual Housing Lender Member FDIC © 2010 Hyde Park Bank & Trust Co.




Tickets
Now on

Sale!
847.622.0300

THE ELGIN CHORAL UNION, WITH
THE ELGIN SYMPHONY ORCHESTRA,

presents George Frideric Handel's

MESSIAH

Saturday, Dec. 17,2011, 7:30 p.m.
Sunday, Dec. 18,2011, 3:30 p.m.
ECC Arts Center, Blizzard Theatre

Adults $23; Seniors $18; Students $15

With its legendary “Hallelujah” chorus, Handel’s
awe-inspiring Messiah is perhaps the most performed
and beloved of all choral works.

Under the direction of Maestro Andrew Lewis,
featuring the Elgin Choral Union with the
Elgin Symphony Orchestra

CALL 847.622.0300 FORTICKETS « WWW.ELGINCHORALUNION.ORG
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Friends of Chicago Chorale

Chicago Chorale would not be what it is today without the valuable support and
encouragement of community members. We gratefully acknowledge the s100 that
each choir member contributes in dues as well as the following generous individuals,
foundations, and companies who have made contributions in 2011. We also extend our
sincere thanks to those who advertise in our program.

LEADERSHIP Gifts of $10,000 and above

CIRCLE Harper Court Arts Council

Gifts of $5,000 to $9,999
Anonymous (1)

Jana French and Peter Gotsch

Gifts of $1,000 to $4,999

Anonymous (1)

Megan and Stephen Balderston

Bob Bowers and Rebecca Moore

City Arts Program 1 Grant

Clinton Family Fund (in honor of Reverend Bernard and
Carol Jean Brown)

Robert and Susan Crawford

David Houggy and Rene de Vera

Tllinois Arts Council

Susan and Dennis Johnson

Amy Ripepi and Garry Grasinski

Bruce Tammen and Esther Menn

Jean Treese (in honor of Bruce Tammen)

Gifts of $250 to $999 Lois Baum and David Krupp
Anonymous (2) Jane and Jon Matt Dorn
Dr. and Mrs. W. Robert Anderson (in Kirsten Falke-Boyd

honor of Bruce Tammen) Maria Gotsch (in honor of Jana French)

Andrew Emmerich ITW Foundation



Miriam Kass (in honor of Jana French)
Martin and Harriet Marty

William McDougall

Joshua Schwartz

Carolyn Ulrich

Gifts of $100 to $249

Anonymous (1)

Paul and Sharon Baker

Charles and Diane Brown

Charles Custer

John C. Easton and Sem C. Sutter

B. Ellen Fisher

Helen and David Houggy, Sr. (in honor of
David E. Houggy, Jr.)

Greg and Roulhac Johnson

Vance Lauderdale

Elizabeth Macken

Amy Mantrone

Carol Matzke

Sarah Oaks

Marjorie Pannell

Kent and Faye Prince

Elizabeth Prossnitz (in honor of Amy
Ripepi)

Elizabeth and Hugo Sonnenschein

Jacqueline White

Gifts up to $99
Eileen Ahrenholz
Tambra Black
Michelle Miller Burns
Elsa Charlston

Jess Cullinan

Arlene Englander
Kathleen Engmann
Paula and Sam Golden
Elizabeth and Richard Gotsch
Victoria Granacki

Barbara Brady Hakim
Sharon Harris
Richard Hiipakka
Richard and Ellen Kaplan
Joan Katai

Alfred Klinger

Lisa Kristina

Jessie Maxwell

James McDougall
Robert McDougall
David McGaw
Weston Noble

Mr. and Mrs. Glenn Pawlak (in honor of
Andrew Sons)

Amanda Coplan Pefia
Hildegund and James Ratcliffe
Luis Re

Ellen Cleary Ruane (in honor of Megan
Balderston)

Peggy Sanders

Jim Steichen

Beth Tulipan

Katherine Zwick

' CITY ARTS
GRANTS

We want to acknowledge our donors

R

Illinois

i

accurately. If there is an error in your
listing, please contact us by email,
info@chicagochorale.org, or phone,
(773) 306-6195.

Should you wish to support Chicago
Chorale through a tax-deductible gift,
contributions can be mailed to Chicago
Chorale, 1100 East 55th Street, Chicago,
IL 60615. Contributions also can be

made by credit card on our website,
chicagochorale.org. Chicago Chorale is a
non-profit 501(c)(3) organization.



Spotlight on our Supporters

Kirsten Mallik, Citizen Singer

Since joining Chorale’s alto section in 2003, Kirsten

Mallik has been involved behind the scenes, coordinating
outreach events, organizing the annual singers’ retreat,
co-chairing the Ten-Year Anniversary Gala reception last
spring, and serving on the Board of Directors. By day, a
development officer at the Latin School, Kirsten has shared
her fundraising expertise with Chorale, bringing her big
heart, good humor, and considerable people skills to bear in
everything she does.

Among the singers, however, Kirsten is perhaps most
recognized—and loved—for her efforts to build choir
rapport through weekly “getting to know you” activities,
performed during rehearsal break. As one of two Social
Chairs, she makes it her goal to draw out the rich store

of human experiences, quirks, and non-musical talents
that our singers possess and that draw us together as a
community. Chorale currently has 60 members, so it’s no
easy task to ensure that everyone feels part of the group, but
year after year, Kirsten succeeds—and we're a better choir
because of it.

Kirsten and her husband Atul will be moving west in spring
of 2012 with their two children, and we will miss them
dearly. Thank you, Kirsten, for all that you have done for
Chorale—but most importantly, for nurturing our group
spirit every Wednesday night. You will be hard to replace.



APOLLO
CHOROS

— of Chicago —

140th ANNIVERSARY
1872 - 2012

H ANDEL'S :MUES SI[ AH .. a Chicago holiday tradition since 1879!

Apollo Music Director STEPHEN ALLTOP
leads the renowned 125-voice chorus, along with a quartet of world-class solo
voices and a stellar Baroque orchestra. Year after year, critics and audiences
alike give the Apollo Chorus rave reviews on this, our signature piece.

SATURDAY, DECEMBER 10, 2011 at 3:00pm TICKETS AND

Orchestra Hall at Symphony Center SEASON INFORMATION

220 S. Michigan Avenue, Chicago
HHenE % apollochorus.org

SUNDAY, DECEMBER 18, 2011 at 3:00pm 312-427-5620
Harris Theater for Music and Dance -
205 E. Randolph Drive, Chicago '@5 ' larts MRLLOLZES.
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Chicago Choral Artists presents
Keeping the Feast: Carols and Other Songs for Christmas

In the poem Paul Robeson, Gwendolyn Brooks writes, "we are each other's
PSR Q'S C+, S-S0 L)+"E, $*, 233456'$) 7*40846818*910) 88, 0:*; T ih)*
Amrein, our December program will celebrate our relationships with each
other - gifts given and received when we gather together. Please join usin a
contemplative and uplifting holiday program that interweaves familiar choral
works with contemporary art songs and popular carols.

Sat Dec 3, 7:30 pm | Luther Memorial Church | 2600 W Wilson, Chicago
Sat Dec 10, 7:30 pm | Grace Episcopal Church | 120 E First Street, Hinsdale
Sun Dec 11, 4 pm | =6-*; 6" +)&156*; >68,,>""¢31"081*| 556 Vernon, Glencoe

Adults $20|Seniors $15|Students $10 www.chicagochoralartists.org|708-848-1762
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On Sale Now!

CHICAGO ) CHORALE
Bruce Tammen, Artistic Director

And Give Us' Pedce -

"/% '&"563*/( " 803-%13&.*&3& #458&1)&/ 1"6-64

Featuring the world premiere of Stephen PaulusO
And Give Us Peace, commissioned by Chicago Chorale

With works by Verdi, Poulenc, Kverno, and Bruckner

Also featuring RautavaaraO¥/igilia
with guest soloist Wilbur Pauley

CDs are $15. Purchase at chicagochorale.org, by calling 773-306-6195,
or at the Seminary Coop and 57th Street Books



